AN AFFAIR OF LOVE AND TALENTE DEDICATED TO MUSIC
Representing the best generation of composers to have appeared in Brazil since the end of the 20’s (when the young Noel Rosa, Ary Barroso, Lamartine Babo, João de Barro, Ismael Silva and so many others made their debut), Francis Hime took on the role as one of the main protagonists in Brazilian popular music after the first half of the 60’s. I remember an excited article written by Vinicius de Moraes, in 1964, in the deeply missed Diário Carioca, exulting in his young partner’s enormous success.
I did not know, in reading our Vinicius’ article that the young man came as well equipped to develop a career that would go beyond that of a popular music composer. It didn’t take long for him to bestow us with first-rate arrangements and for what is called Brazilian classical music to acquire yet another creator. One thing is sure: it would be impossible to write the history of our music in the past few decades without highlighting Francis Hime in a very special way.
Francis Victor Walter Hime, born August 31, 1939 at the maternity ward of the German Hospital in Tijuca, Rio de Janeiro, had to turn out the way he did, also for genetic reasons: his paternal grandfather was a pianist and his mother, a painter. The family was was so aware of his talent that he was taking piano classes with Carmen Manhães at age six and, a little later, at the Brazilian Music Conservatory, where he spent seven years. At sixteen, he went to study in Lausanne, Switzerland, where he remained until he was twenty, a period in which he attended many concerts, became deeply familiar with works by composers such as Brahms, Tchaikovsky and Rachmaninoff, and formed a duo with guitarist and saxophonist Carlos Somlo. It was, undoubtedly, a vital experience for his musical education, though probably not as touching as the day he heard, on a Saint Gallen radio station, Agostinho Sntos sing A felicidade, by Antônio Carlos Jobim and Vinicius de Moraes, a hit from the movie Black Orpheus.
A felicidade sounded to him like a warning, a harbinger saying it was time to come home. It fact, he did come home and continued his studies, now with Vilma Graça, who taught so many of our music’s important figures. He subscribed to the new popular music being made in Brazil with such gusto that, when Vinicius de Moraes, a friend of his parents, went to his home, Francis Hime played the beautiful Valsa de Eurídice on the piano for him – one of the best examples that, if the fantastic poet had so desired, he would not only have entered our musical history as one of the best lyricists ever, but also as a master melodist.
And thus, Francis Hime didn’t feel like a stranger when he was welcomed by the couple Vinicius de Moraes and Lúcia Proença for get-togethers at their house in Petrópolis, in 1962, hobnobbing with the likes of Carlos Lyra, Baden Powell, Edu Lobo, Dori Caymmi, Wanda Sá and Marcos Valle. During these get-togethers two very important events were added to his biography: he composed his first song with Vinicius, Sem mais adeus, and met a very pretty girl called Olivia, who used to date Edu Lobo. Soon after that, Sem mais adeus, would be recorded by Wanda Sá, Tamba Trio, Doris Monteiro and Elizeth Cardoso, but Francis had no idea he could turn music into a survival tool and for this reason started engineering school. Every middle class family of the period (and, undoubtedly, of today too) was absolutely convinced that there was greater safety in a career as an engineer than as a musician.
University student, composer (among his partners, besides Vinicius de Moraes, there were Rui Guerra and João Vitório) and Olivia’s bouy friend – that was Francis Hime’s life after 1963. Songs slowly emerged: Mar azul, Se você pensar, Minha, Saudade de amar and others. In 1965, he sat before a nightclub piano for the first time, performing with Dori Caymmi in one of bossa nova’s temples, the Beco das Garrafas complex, at club Bottle’s, in a show directed by Rui Guerra. He was also one of the contestants in the I Brazilian Popular Music Festival, sponsored by Excelsior TV, with the song Por um amor maior (lyrics by Rui Guerra), brilliantly presented by another beginner, Elis Regina. But Elis’ performance of another contestant was much too impressive. The result: Por um amor maior came sixth and the other song, Arrastão (by Edu Lobo and Vinicius de Moraes), came first. After the festival, an instrumental LP marked Francis Hime’s debut on record, playing piano with a group whose name was the record’s title: Os seis em ponto. The group’s guitar player was no one less than a young man who would become a well-know composer, TV man, record and show producer: journalist Nelsinho Motta. On the album’s back cover, texts by Antônio Carlos Jobim and Ronaldo Bôscoli.
In 1966, the Pois é concert, hosted by Vinicius de Moraes, Maria Bethânia and Gilberto Gil at that which was then know as Teatro Opinião, had Francis as its musical director, giving him the opportunity of writing his first arrangements. That year, he also participated in the I International Song Festival (FIC) with Maria (lyrics by Vinicius), and saw two of his songs, Sem mais adeus, and Saudade de amar, included in the double album Vinicius, poesia e canção, a live recording of the concert given in tribute to the great poet at São Paulo’s Municipal Theatre. That same year, Francis Hime met Chico Buarque de Hollanda, who was responsible for Vinicius de Moraes’ public demonstration of jealousy when someone suggested that Chico wrote the lyrics for the melody of A dor a mais. 
And thus Francis Hime went on composing, studying engineering, dating Olivia and, every so often, writing arrangements. In 1967, he shared the musical direction of Dura lex sed lex, no cabelo só Gumex, written by the great Oduvaldo Vianna Filho, with Dori Caymmi. He competed in the popular Music Festival, then sponsored by Record TV, with Samba de Maria and in the FIC, with Tempo da Flor and Eu te amo,amor, all of which had lyrics by Vinicius de Moraes. None of these songs came first, though this does not constitute a definitive judgment of their merit (and this is coming from one of the most diligent participants of the 60’s music festival juries), for quite often public manifestation spoke louder than any other criterion of musical evaluation. On the other hand, Anoiteceu, (Francis and Vinicius) was recorded by Nara Leão, Joyce and Zimbo Trio. When 1968 came along, there was Francis Hime performing with Vinicius de Moraes, Dori Caymmi, Wanda Sá, Milton Nascimento, Joyce and Marcos Valle. That year, he insisted on festivals, competing with A grande ausente on Record TV and with Anunciação in the FIC, both with lyrics by the young and talented Paulo César Pinheiro. He also began his career as an author of film scores with Eduardo Coutinho’s O homem que comprou o mundo. In the 70’s, he became one of Brazilian cinema’s favorite composers, writing for films such as Bruno Barreto’s A estrela sobe, in 1973; Miguel Faria’s O homem célebre, in 1974; Eduardo Escorel’s Lição de amor and A noiva da cidade, by Alex Viany, both in 1975; Dona flor e seus dois maridos, by Bruno Barreto, in 1977; Marcados pra viver, by Maria do Rosário, and Marília e Marina, by Luís Fernando Goulard, in 1978; and Miguel Faria’s República dos assassinos, in 1979.
In 1969, Francis Hime became aware that it was time to make some very important decisions. One of them was easy to make: to marry Olivia in a ceremony held at the Outeiro da Glória church. The other one was difficult: with a degree in engineering, he pushed his profession aside to make music on a full-time basis. The third one was, at least, less painful to make: to leave the country, in 1969, for Brazil became an unbearable country to live in during the era of  Institutional Act #5 (or AI-5) and of a dictatorial government with an enormous vocation for stupidity and tyranny. Caetano Veloso, Gilberto Gil, Chico Buarque de Hollanda and many others already lived abroad. After spending some time in Portugal, Vinicius de Moraes thought twice before coming back. The members of MPB-4 had already decided to break up the group due to a lack of songs to record, since some of their favorite composers had left and the ones who remained couldn’t have their songs recorded because censors wouldn’t let them (MPB-4 was saved in 1970 by the remarkable samba Amigo é pra essas coisas, by Sílvio Silva and Aldir Blanc, one of the contestants in Tupi TV’s University Festival). Francis packed his bags and took off to LA with Olivia, where he remained for a productive four years. He studied orchestration with Albert Harris and Hugo Friedhopfer (considered one of the greatest orchestrators for cinema), conducting with Roy Rogosin, soundtracks with Lalo Schifrin and David Raksin (one of the authors of the classic Laura), and composition with Paul Glass

“Glass made me see that I needn’t focus on the idea of composing for the cinema and that I could head toward classical music. I’d always dreamt of doing that, but as a remote ambition, something saved for the zenith of my career,” said Francis Hime about his four years of study in the United States.
In wouldn’t take long for the composer to make his first incursions through classical music, composing two chamber pieces: Joana, for flute, oboe, clarinet, bassoon and French horn, and Un uccellino chiamato Maria, for flute, alto sax and clarion. In both compositions, the author paid tribute to two masterpieces of his partnership with Olivia: daughters Maria and Joana (a little later, Luíza would make up the couple’s trio of masterpieces). 
In 1973, Francis recorded his first solo LP for Odeon. Although it brought together some of his greatest hits (among them Atrás da porta, by him and Chico Buarque, one of Elis Regina’s most successful performances and the first song written by this magnificent duo), the record did not sell, a fact he would later on credit to a mistake very commonly made by beginners: he wanted to show everything he knew in the arrangements, making the orchestration much too heavy. That some year he took over the musical direction of the second staging of Gota d’água, by Paulo Pontes and Chico Buarque de Hollanda. In 1975, he wrote the music for TV program Cata-vento, broadcasted by Educativa TV, and participated in the soundtrack of Casarão and Escrava Isaura, both of them Globo TV’s soap operas. Furthermore, in 1976, he was awarded the Coruja de Ouro by the National Institute of Cinema and won the prize for best score at the Gramado Festival for the music composed for Eduardo Escorel’s Lição de amor. He received another Coruja de Ouro for the film Dona flor e seus dois maridos, whose soundtrack was released in the US; he arranged Clara Nunes’ and Chico Buarque de Hollanda’s albums, contributing for the latter with partnerships in A noiva da cidade, Passaredo and Meu caro amigo – the album’s greatest hit. As a matter of fact, one of his main activities would be writing arrangements for Chico Buarque de Hollanda’s recordings, working on albums such as Meus caros amigos (1976), Chico Buarque (1978), Ópera do malandro (a double album released in 1978), Vida (1980) and Almanaque (1981). Actually, if there ever was a duo responsible for some of the best moments in our popular music, in the 70’s and 80’s, this duo was Francis and Chico, with masterpieces such as Vai passar, Pivete, Trocando em miúdos, Atrás da porta and many others.

Francis Hime’s second LP, Passaredo, was released in 1977 through Som Livre, the one label to release the greatest number of records by the composer. This recording marks Olivia’s debut as lyricist (Meu melhor amigo), singer and producer. It would have been a completely pleasurable job if censors hadn’t intervened in Paulo César Pinheiro’s words for Lindalva. “Lembra, Lindalva? / A doideira da gente amar / Correndo os campos nuzinhos em pêlo” [Remember, Lindalva? / How madly we loved / Running the fields bare-naked]. Imagine that the censors cut out the expression “nuzinhos em pêlo” [bare-naked]. But Francis decided not to legitimize censorship and, in the space left by the absence of those words, he didn’t sing anything. In 1977, he also wrote the music for A noiva da cidade, by Alex Viany. At the end of the year, he performed at Teatro Clara Nunes with Passaredo, which would later on be staged at the theatre of the Getúlio Vargas Foundation in São Paulo.
In 1978, he recorded his third LP, again through Som Livre, entitled Se porém fosse portanto, up that point his one album to include the greatest number of partners: Cacaso, Renata Palotini, Queiroz Teles, Olivia Hime, Vinicius de Moraes, Chico Buarque, Ruy Guerra and Edu Lobo. The album’s songs were the pièce de résistance of an end-of-the-year show at Teatro Ipanema. In 1979, he and Chico Buarque composed the score for the musical O rei de Ramos, written by Dias Gomes and directed by Flávio Rngel, which was staged for eight months. It is worth calling attention to his work for the theatre: besides Dura lex sed lex, no cabelo só Gumex and O rei de Ramos, he also wrote music for A menina e o vento, by Maria Clara Machado; Belas Figuras, by Ziraldo; Pinocchio, by A. Collodi (with the Tapa theatre group); Na sauna, directed by Wolf Maia; Foi bom, meu bem, by Alberto Abreu; O banquete, by Mário de Andrade, adapted by Camila Amado; and Tá ruço no açougue (an adaptation of Bertolt Brecht’s St. Joan of the Slaughterhouse), directed by Antônio Pedro for the Tem Folga na Direção theatre group. The following year, Francis Hime took part in the caravan of Brazilian musicians (Chico Buarque de Hollanda, Clara Nunes, João do Vale, Martinho da Vila among others) to perform in Angola. In 1980, he toured the country with Toquinho and Maria Creuza. That some year, he recorded Francis for Som Livre, with the participation of poet Cacaso in five songs. Another poet, Tite de Lemos, debuted writing lyrics for Francis Hime’s melodies with the song Flor do mal.
Sonho de moço was the title of his 1981 LP. Maria, then 8, made her debut as a singer in Lua de cetim, music by Francis, lyrics by Olivia. The album also featured a participation by Milton Nascimento, partner on the tracks Sonho de moço, Homem feito and O farol. In 1982, he put on another concert, at Rio Palace (with Quarteto em Cy). His seventh LP was only recorded in 1984. The title Essas parcerias [These partnerships], said it all, for the songs were composed with Abel Silva, Chico Buarque de Hollanda, Milton Nascimento, Gilberto Gil, Olivia, Cacaso, Alberto Abreu, the duo Ivan Lins and Vitor Martins, Fátima Guedes, Geraldinho Carneiro, Capinam and Toquinho. Besides Francis, Gal Costa, Simone, Gilberto Gil, Elba Ramalho, Olivia Hime, Milton Nascimento and Chico Buarque de Hollanda sang on the album. In other words, each track contained a different partner. The release of Essas parcerias was the excuse for a match at Chico Buarque de Hollanda’s private soccer field and a concert at Circo Voador. In 1985, the album Clareando was released, bringing together his greatest hits plus two previously unreleased songs by the composer and performer. In 1988, Francis wrote the cantada Carnavais, with text by Geraldo Carneiro.
After many performances throughout Brazil, Francis Hime lived, in November 1993 that which he considers one of the most exciting moments in his life: conducting the Brazilian  Symphonic Orchestra (OSB), at Sala Cecília Meireles, in the debut of his Symphony #1, written in 1986 and previously performed in the cities of  São Paulo, Campinas and Recife. The following year, the excitement would be repeated when he once again conducted the OSB, this time at Rio de Janeiro’s Municipal Theatre, for the celebration concert of the 300th year of the Cada da Moeda. Two of composer’s important works in the classical area remain unknown to the public: Concerto for guitar and orchestra, a piece with three movements, written especially for Raphael Rabello, and a concerto for violin and orchestra, which awarded him grant by the Vitae Foundation.
 His debut as a lyricist came in 1997 in the CD Choro rasgado, with the songs Duas faces, Gente carioca and Jardim Botânico, the latter a tribute to Antônio Carlos Jobim. The other songs in the album had lyrics by Olivia Hime and Paulo César Pinheiro. That some year, he released through Warner the CD Álbum Musical, a songbook containing his greatest hits and featuring one of  the largest and most expressive contingents in Brazilian popular music: Milton Nascimento, Caetano Veloso, Paulinho da Viola, Chico Buarque de Hollanda, Olivia Hime, Djavan, Maria Bethânia, Ivan Lins, Zélia Duncan, Miúcha, Toquinho, Gilberto Gil, Daniela Mercury, Leila Pinheiro, Zé Renato, Gal Costa, Beth Carvalho and João Bosco. Furthermore, that same year, Francis released the Suíte da terra encantada, for symphonic orchestra, conducted by himself, with texts by Olivia Hime and Paulo César Pinheiro.
Another group of friends took over Canecão’s stage (the place was packed) in August 1999 to celebrate Francis Hime’s 60th birthday. The show was broadcasted by Multishow cable channel . The following year, Francis decided to close the millennium gloriously:
1. He wrote twelve songs for Manuel Bandeira poems, performed at the Centro Cultural Banco do Brasil.

2. In March, he launched Fantasia para piano e orquestra at Rio de Janeiro’s Municipal Theatre, with himself at piano and Roberto Tibiriça conducting the Petrobras Orchestra. It is the first piece he wrote for his own instrument.
3. On November, the municipal Theatre opened its doors for an immense audience to see the performance of that which Francis Hime considers to be his most significant work, his Sinfonia do Rio de Janeiro de São Sebastião, created after an idea by Ricardo Cravo Albin, with the participation of Geraldo Carneiro and Paulo César Pinheiro in developing the lyrics.

The Sinfonia do Rio de Janeiro de São Sebastião is a sung, symphonic piece, written in five movements, each of them an allusion to a period of Rio. Seventy musicians performed as well as the following singer: Lenine, wih O lundu (Colonial Rio); Zé Renato, with A modinha (Imperial Rio); Leila Pinheiro, with O choro (Republican Rio); Olivia Hime, with O samba (Rio from the golden age of samba); and Sérgio Santos, with A canção brasileira (contemporary Rio, from bossa nova to the end of the 20th century).
Those of  you who didn’t make it to the Municipal Theatre can get acquainted with the piece through CD and DVD, released by label Biscoito Fino, the some one that released Meus caros pianistas, which brings together 15 pianists, both from the popular and classical, areas performing arrangements written by Francis Hime.

P.S.: There would be a lot more to be said about Francis Hime, such as his brilliance in opting for the glorious C. R. Vasco da Gama as his soccer team. But I’ve run out of space.
