FRANCIS HIME by RUY CASTRO 

Tom Jobim is a piano, Caymmi, a guitar, Vinicius, a pen, Noel, a white suit. If we use the analogy, Francis Hime is an orchestra. A symphonic orchestra. Not a regular orchestra, based exclusively on strings, wood, and ties, but a rich formation of honky-tonk metals, crying cavaquinhos, and samba tambourines.

Francis’ (1939 - ) work – years studying composition, orchestration, and regency with European and American masters – is influenced by musical roots that were part of his childhood. Artists such as Pixinguinha, Ary Barroso, Ataulfo Alves, and Dalva de Oliveira, among others, were heard whenever a radio or a gramophone was turned on in his family’s house in Rio. If Rio’s music is a fusion – all the sounds of Brazil flowing together to an estuary where they mix and gain rhythm and density – Francis is this same fusion, wearing pants.

It is true that he is also a great romantic composer of melodies. Think about Sem Mais Adeus, Minha, Último Canto, Atrás da Porta, Trocando em Miúdos, Embarcação, songs that brought new dignity to the old samba-canção format. He is also a man of samba (Vai Passar, Clara, Anoiteceu, Tereza Sabe Sambar), of choro (Meu Caro Amigo, Gente Carioca, Choro Rasgado, Maracanã), of tunes, of waltz, and of xaxado.

To all these Brazilian rhythms, Francis lends his inspired refinement and borrows beauty and vitality. Attention: These are not empty words. Francis Hime (now that Villa-Lobos, Radamés Gnatalli, Tom Jobim, and Luizinho Eça aren’t among us) is a composer with a control of skills that allows creation flights.

In the past, Francis wrote symphonies, stage plays and guitar concerts. But erudite music is a country itself, and Francis is too Brazilian to move to it. His partners along the career (Vinicius de Moraes, Ruy Guerra, Chico Buarque, Paulo César Pinheiro, and Geraldo Carneiro, among the most important) placed him at sea level. A proof that it is possible for him to fly and brilliantly land is his Sinfonia do Rio de Janeiro de São Sebastião: a symphonic poem with 5 movements – lundu, modinha, choro, samba, and canção -, each of which showing a different time in Rio from the last 500 years. 

It is, as for now, the definite fusion between popular and erudite music in Brazil. And this is not a contradiction. The “as for now” in this definite situation is only valid until Francis, along with his Orchestra, decide to top it up.


Ruy Castro

(extracted from the book Música Popular Brasileira Hoje, organized by Arthur Nestrovski – Publifolha, with the author’s permission.) 

