FRANCIS HIME by ARTHUR DAPIEVE 

Mr. Hime

At a table of Estrela da Lapa, during a show in the beginning of the month, the young woman was surprised: “I have never noticed that half of the things that I like are his work”. His meaning Francis Hime’s. The house had an ephemeral beauty, but not Francis’ work. The beauty in his work continues since his first song, Sem Mais Adeus, a partnership with Vinicius de Moraes, composed at the balcony of Antonio’s, in 1963. 

Having seen the maestro’s shows in Rival BR, in Canecão, and in Estrela da Lapa since last year’s September, I am pleased to announce that he will be, today, at 9 PM, and tomorrow, at 8 PM and 11 PM, playing at Mistura Fina. Who knows you won’t be as surprised as the young woman at Lapa, when you find out that a large part of your fond memories are due to Francis Hime’s music?


The pretext for these shows, as well as for those in the beginning of September, is the new release of the songbook Álbum Musical (1997) by Biscoito Fino. The excuse could have been, as in last year’s presentations, to publish his most recent CD, Brasil Lua Cheia, which includes Corpo Feliz (partnership with Cacaso), Disfarçando (with Olívia Hime), and Choro Incontido (with Paulinho da Viola). Either or. The high quality is the same. 

It helps the fact that Francis composed a lot, around 400 songs, but recorded very few: only 10 albums since the first Francis Hime from 1973, the record that had Atrás da Porta and Minha. This selection, that guarantees a not always recognized excellency, approaches this carioca, born on August 31, 1939, to another composer mentioned last week in this column, Paul Simon. 

Hime appears to be a lot younger than Simon, from the class of 1941. He appears to be younger than he really is. He looks like Fabio Junior’s younger brother. This youth at 65 can be as surprising as noticing that everything that we like carries his signature. This youth explains the show’s vigor and the eternal blasé atmosphere that the maestro shows on the microphone and piano. 

The most common partner in Álbum Musical, is, of course, Chico Buarque: 11 of the 18 tracks have something from the man who plays a good soccer and writes Budapeste. Chico is an interpret in Sem Mais Adeus. This song, along with Anoiteceu (another from Vinicius), Embarcação, Atrás da Porta, and Trocando em Miúdos (all three from Polytheama’s shirt nº 10) — is so sad that creates a suicidal atmosphere. Better listen to them in a good day. However, even in bad days, Francis Hime gives some meaning to this damn life. 

Originally recorded in his 1982 album, Pau Brasil, Embarcação frightens us as a ghost ship, specially with the interpretation that his wife and partner Olivia Hime registered in Álbum Musical, with arrangements of Cristóvão Bastos. It became so good that Francis considers her a co-author. It is a samba. It is a sad samba in which the bass acts as a surdo drum. 

The anti-epic lyrics say: “(...) Deus, eu pensei que fosse Deus/ E que os mares fossem meus/ Como pensam os ingleses/ Mel, eu pensei que fosse mel/ E bebi da vida/ Como bebe um marinheiro de partida, mel/ Meu, eu julguei que fosse meu/ O calor do corpo teu/ Que incendeia meu corpo há meses/ Ar, como eu precisava amar/ E antes mesmo do galo cantar/ Eu te neguei três vezes/ Cais, ficou tão pequeno o cais/ Te perdi de vista para nunca mais (...)” 

Melodic and harmonically rich, always composed before the lyrics, Hime’s songs are an impulse to any partner. Here Chico had to be sublime. 

After this, it is good to listen to the delicate Luisa. In Álbum Musical, Toquinho interprets it. A lullaby composed to Hime’s third daughter Luiza (with Z) and to Chico’s third daughter Luisa (with S). It is mainly a delicate love song that begins with the verses “Por ela é que eu faço bonito/ Por ela é que eu faço o palhaço/ Por ela é que eu saio do tom/ E me esqueço no tempo e no espaço”. 

The only track of Álbum Musical that deserves a re-make is E se, another Hime-Chico partnership. Listing improbable things, the lyrics from 1980 (here in Daniela Mercury’s voice) say: “What if Botafogo is the champion”. Here the phrase should change to “What if this stupid team remains in the special group”. It mixes up the rhythm, but the maestro, a Vasco fan and descendant of two players from Botafogo, the English Norman and Gilbert Hime, is a great musician and will fix it. 

Francis Hime is a gentleman as his ancestors were. This is not only in the way that he communicates with his fans or how he walks around the city he loves. It is also in his own way of singing and playing beautiful songs such as Meu Caro Amigo, Navios or Vai Passar. He is like one of his characters, a person who closes the front porch without a big fuss. However, Francis Hime always leaves us the impression that it is never late. 
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